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THE BBC NEWSPAPER

Could Today’s ‘God slot’  
be up for grabs?

Page 10

◆ Culture secretary Ben 
Bradshaw on covering 
the fall of the Wall   Page 3

◆ Enid, Margot and 
Gracie are the ones to 
watch on BBC Four Page 5

◆ In the best possible 
taste? Producers speak 
out on comedy Page 4

HARRY IN THE FRAME
◆

this heart warming picture of 
World War I soldier Harry Patch with 

his friend, the historian Richard van Emden,  

won the Our World section of the BBC staff 
photography competition. The picture is by 
Robert Wicks, a senior broadcast journalist 

at BBC Bristol. The competition attracted  
1364 entries. Ariel reveals all the winners 
and runners-up.won  PPages 8-9
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NEWS BITESGlobal tour ends at TVC

Lessons learnt, says black belt bj
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 In thE Loop, the film spin-off from 
The Thick of It, won three prizes at 
the Bafta Scotland Awards: best 
actor (Peter Capaldi), best director 
(Armando Ianucci) and best writer 
for the writing team. Other BBC 
winners included New Town, made by 
BBC Scotland for BBC Four, named 
best tv drama, and the Panorama 
special Britain’s Homecare Scandal, 
made by BBC Scotland, which took 
the news and current affairs prize.

Ahead of a general election being 
called, the BBC Trust wants to speed 
up complaints about the allocation 
of party election broadcasts, 
including from minority parties such 
as the BNP. Its consultation on the 
proposed new complaints process 
closes on December 4. 

In a bid to improve grammar, 
spelling and general accuracy 
and presentation on the BBC 
News website, a centralised subs’ 
desk will operate for a four-week 
trial, from 7am to 9pm Monday 
to Friday, focusing on stories and 
features appearing on the UK 
and international front pages. 
The desk will provide feedback to 
individual writers when required. 

The Gruffalo has been voted 
favourite bedtime story by listeners 
to Radio 2’s Jeremy Vine Show.  
Nearly 20,000 listeners voted 
from a shortlist of eight books 
and the Gruffalo received around 
one-fifth of the vote. Winnie 
The Pooh was second, The Very 
Hungry Caterpillar third.

Zeinab Badawi was named 
international tv personality 
of the year at the Association 
for International Broadcasting 
Awards. The BBC programme Korea: 
Out of the North was named best 
investigative documentary and 
the BBC India Election Train was 
highly commended for the most 
creative marketing strategy. 
  
BBC Wales is seeking an artist 
to create a permanent tribute to 
the late broadcaster Ray Gravell. 
The commission, launched with 
Safle, the Wales-based independent 
public art consultancy, is to 
create a sculpture in memory 
of the rugby player turned 
commentator and radio presenter.

The Bike Doctor and Safer 
Neighbourhood Police will provide 
free bike servicing and security 
on Nov 11 from 10am-2pm on 
the green at White City. Cycle 
locks will be available with £5 
from each sale going to Children 
in Need. For bikes that need a 
specific repair, visit cycle-systems.
co.uk to order parts in advance.

A Playstation3, a hotel break and 
Premier League football tickets are 
among the prizes in a Children in 
Need raffle being run by the BBC 
Club. Tickets are available from all 
Clubs, which are also selling Pudsey 
merchandise. For more details 
on how to help CiN through the 
BBC Club, email Hannah Booth.
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Guest contributors this week

chris berthoud, interactive 
editor, explains how, amid all the 
talk of Twitter, interaction with 
programmes is nothing new. Page 6

joanna jolly, Nepal 
correspondent, gets to grips with 
ancient rituals and practices. Page 15

u We launched the Box just over a year ago. 
The plan was to follow a shipping container, fit-
ted with a global positioning system, around the 
world for 12 months, to paint a picture of world 
trade and the global economy. 

What we didn’t foresee was 
that its voyage would coincide 
with one of the most dramatic 
shocks to the economy in the 
last 60 years. Our Box bore wit-
ness to a global recession and at one stage a 
near total collapse of global trade. 

After a sprightly start carrying 10,000 bot-
tles of Scotch whisky to Shanghai, and stops in 
the US and Brazil, the BBC container was soon 
bogged down in Yokohama, Japan where empty 
containers were piling up in their thousands. It 
became one illustration of the container ship-
ping industry going from profitability to a pro-

jected loss of £20bn this year. 
Our Box had to take account of piracy threats 

off Somalia, while the environmental aspects of 
transport and shipping also played a part in the 
coverage. There were lighter moments too. The 
captain of the Copenhagen Express only found 
out he was carrying the BBC Box en route to Sin-
gapore when he got an email from relatives on 
board who had seen the project on our website. 
He assigned a guard to the Box for the rest of the 

journey.
Gratifyingly, the project has 

connected us with younger audi-
ences. Soon after launch we re-
ceived emails from teachers and 
students keen to use the Box in 
their classes. Last Tuesday school 

pupils joined us at TVC to see it close-up. 
The project will have a lasting impact. The 

shipping company with which we have been 
working has agreed to donate the Box to a char-
ity that converts containers for use as class-
rooms and soup kitchens in Africa.

Jeremy Hillman is editor of the  
business and economics unit

by Sue Llewellyn

North West Tonight broadcast 
journalist Paresh Patel has 
spoken exclusively to Ariel 
about the incident in which 
he floored a drunken thug 
who had been attacking him.
    The incident was caught on 
CCTV camera, and the BBC 
man was praised by a judge for 
fighting back.
   With cameraman Steve Cap-
stick, Patel had been setting up 
a live for reporter Laura Yates 
at the statue of wartime code 
breaker Alan Turing in Sack-
ville Gardens, Manchester.

A group of six men and a 
woman approached and asked 
what they were doing. One 
man started kicking the stat-
ue and became abusive. The 
woman poured a pint of beer 
over Patel’s head. He called the 
office to explain the situation 
and the men thought he was 
ringing the police and began 
swearing at him.

‘I thought a bit of brava-
do might deter them so I told 
them that I was a black belt.’

 Patel and Capstick decided 
to abandon the live and walk 
back to the office but two of 
the youths followed and con-
tinued to hurl abuse. The 
team was chased through the 
city centre. ‘At one point one 
of the thugs grabbed a metal 
billboard from a restaurant 
and tried to slam me over the 
head with it but I pushed him 
away,’ said Patel.

Eventually, when one 
lunged at him again, Patel, 
who is a black belt fourth 
dan in karate, punched him 
in the face and kicked him in 
the groin, knocking him to 

the ground. He was fighting 
off another thug when police  
arrived and arrested the men. 

Sentencing the pair to com-
munity service, the judge said: 
‘He defended himself. I say 
good for Mr Patel. He had no 
reason to be subjected to that 
level of abuse and threat.’

Patel says there are lessons 
to be learned. ‘Cameras attract 
people and this could happen 
anywhere at any time... these 
guidelines work and should 
be followed at all times: stick 
together, plan your exit strate-
gy and don’t be afraid to drop 
your camera. Kit can be re-
placed, people can’t.’

Patel believes that ‘seri-
ous errors of judgement’ were 
made during the incident in 
Manchester. ‘The first was, 
when we got into trouble, we 
should have left in the car we 
arrived in. Once the trouble 
started, we tried to walk back 
to the BBC carrying cumber-
some equipment. We also be-
came physically separated. 
These mistakes exposed us to 
attack from all sides.’

PLEASE RECYCLE YOUR COPY OF ARIEL

The BBC’s branded shipping 
container had an eventful 
year, writes Jeremy Hillman

Welcome home: Jeremy Hillman 
(left, in pink shirt) and 
school children greet the Box

Praised by judge: Paresh Patel 
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When I arrived in Berlin in spring 
1989 the post was considered a bit of 
a backwater. Nothing much had hap-
pened there since the Wall had gone 
up in 1961. 

The job belonged to the German 
language service at Bush House. Abil-
ity to broadcast in German was a  
requirement, which must have been 

why I, a German speaker, 
got the job straight from 
local radio ahead of far 
better qualified, more  
experienced colleagues.

But that local radio 
training – turn-
ing round endless 
voice pieces, pack-

ages and two ways – stood me in good 
stead when things hotted up, as they 
soon did.

The job was unusual in anoth-
er way. Because of Berlin’s occupied 
status I was officially still a ‘war cor-

respondent’ with courtesy mili-
tary rank, a lieutenant colonel’s 
house and, crucially, a pass that 
allowed me to travel freely back 
and forth through the Wall. That 
became very handy as events un-

folded and the East German 
regime clamped down. 
I was still free to slip in 
and out of East Berlin to 

report and pick up interviews when 
most other journalists were not. On 
the odd occasion, when I did get into 
a scrape with the Stasi, I just flashed 
my pass.

It was an incredibly lucky break 
for me – to have the biggest story 
in the world on my hands. My only  
regret is that I didn’t have longer to 
enjoy Berlin at a more leisurely pace 
before things really took off. 

We knew the German service and 
World Service in English were well lis-
tened to from people we met in East 
Germany. But it only really hit us 
when, in the days immediately after 

the Wall came down, a steady stream 
of East Germans made their way to 
our office to say ‘thank you’. When I 
asked them why they listened to the 
BBC rather than German or Ameri-
can broadcasters they said: ‘You don’t 
preach to us or look down on us as sec-
ond class Germans, your programmes 
are fair, you allow diverse voices and 
you acknowledge that not everything 
in your own country is perfect, so we 
believe what you say about other plac-
es.’ The same values that still make 
the BBC the most trusted news organ-
isation in the world today.      
Matt Frei on his new Berlin series P6

On the spot when Wall fell

Generations change – war continues

Tragedy in Helmand 
by Jon Sopel

The bone dry desert of south Afghanistan 
feels about as far as you can get from a  
November Sunday morning at the Ceno-
taph in Whitehall, but in terms of solem-
nity it was just the same. British troops 
have been in Afghanistan since 2001, but 
this year has been the bloodiest by far. 
And what was always going to be a som-
bre day grew progressively more som-
bre as news came through of two more 
deaths during the course of the day. 

We had just arrived at the hospi-
tal the day before and were about to 
start filming when it became appar-
ent that an emergency was unfold-
ing. There was no drama – the med-
ical staff moved swiftly but calmly. 
But the man I saw being stretch-
ered into the emergency room didn’t 
make it. We saw one of his comrades 
carry out his blood stained uniform; 
and we looked on as a nurse put his 
helmet, which alas could not stop 
the bullet, into a blue plastic bag. He 
was one of those confirmed dead on  
Remembrance Sunday

Why mention this? Because I think 

unless it is someone you know, some-
one who might have been from your 
regiment, or of course a relative, it 
is easy to think of these fatalities as 
mere grim statistics. But suddenly  
being up close to this sort of trage-
dy as my producer, Alex Sinker, and 
cameraman, Jon Hughes and I were,  
makes it all seem very much more 
immediate. 

And so at eleven o’clock on Sunday 
morning in the brilliant sunshine, 
but with the wind whipping the 
sand across the parade ground, some 
two thousand British troops stood in  
silence to remember their fallen 
comrades. There was quiet dignity, 
and yes, pride too. From the front 
line soldier, to the engineer servicing 
the vehicles, to the nurse caring for 
the wounded, to the cook preparing 
the meals, to the guys who refuel the 
helicopters and a whole pile of oth-
ers too there is a real sense of com-
mitment – they know that what they 
are doing is a vital cog in this com-
plex wheel. As to whether they think 
they’re winning – well that’s not lan-
guage they use. 

There was total silence in the school 
library as a man who had just cele-
brated his one hundred and eleventh 
birthday described the terror he felt, 
as he lay, trapped, in a shell-hole on 
the Western Front.

One abiding memory of the time 
we spent with Henry Allingham, still 
summoning the energy, despite his 
years, to bring his message to new 
generations: ‘I don’t do these things 
for myself,’ he would always say, ‘but 
for the men who never came home; 
the men in the trenches who were 
the real heroes.’

A determination which he showed 
to the end…. most of us will recall 
the strength with which he held 

onto the wreath at the Cenotaph, 
when he attended the Remembrance 
ceremony with fellow veterans Harry 
Patch and Bill Stone. The Ministry of 
Defence had decided that wreaths 
should be laid for them, but Henry 
was having none of it. 

Within months, those three men 
would be gone; Harry Patch, the only 
man with first hand knowledge of 
trench warfare, who had spent dec-
ades burying the memories he found 
so painful; Bill Stone, who’d joined 
up late in the First World War, but 
who had gone on to serve with dis-
tinction in the second – a man of 
laughter and song to the end.

The colleagues who worked with 

me on two documentaries, and a  
series of special reports sensed that 
we were witnessing something  
extraordinary.

Rarely can one watch as such a 
significant page of history turns... 
or hear voices describing experienc-
es that were still so real...the death 
of a pilot in his burning, downed 
aircraft... the loss of a friend during 
one futile attack... the shells scream-
ing overhead during the battle of  
Jutland.

Henry always hoped that his sto-
ries would be told and retold as a 
warning for the future; a thought to 
ponder as the nation marks the pass-
ing of his generation.

This is the week the nation remembers the fallen.  
As part of Sunday’s Remembrance Day events Jon Sopel 
presented live from Camp Bastion in Afghanistan. On 
November 11 the Queen will lead a special service to mark 
the passing of the First World War generation. Robert Hall, 
who will cover the service for the News Channel, has fond 
memories of some of those indomitable men 

Culture secretary Ben Bradshaw 
recalls his time as our man in Berlin

Producer Duncan Knowles, Henry Allingham, Steve Morris, Robert Hall  Remembrance Day service, Camp Bastion, Helmand province

  



Where do you 
draw the line?
That’s no joke

The boundary pushers
YourCALL

There have been as many acres of news-
print devoted to outrage about BBC  
humour crossing the line in recent months 
as criticism that, post Brand/Ross, BBC cen-
sors are killing off comedy.

Back in August, Jimmy Mulville, whose 
company Hat Trick makes Have I Got News 
For You, was among a number of critics at 
the Edinburgh tv festival who warned 
that BBC comic tastes were being ‘set at a 
dial by the tabloid press’. Since then there 
seems to have been a stream of comedy 
‘gaffes’ or proof of ‘political correctness’ 
pounced on by the press.

In the last few weeks 
alone we’ve had ‘Hobnob-
gate’ – when Andrew Neil’s 
quip on This Week about  
Diane Abbott and Michael 
Portillo being the ‘choco-
late Hobnob and custard 
cream of late night telly’ 
was removed from iPlayer  
after 18 complaints – and the 
BBC Trust’s censuring of Mock 
the Week, over ‘humiliating’  
remarks by Frankie Boyle 
about Olympic swimmer Rebecca Adlington. 
He said she looked like ‘someone looking at 
themselves in the back of a spoon’ and made 
a sexual innuendo about the 19 year-old in an 
August 2008 edition of the BBC Two show.

Just last week, we had the Daily Mail railing 
about another edition in which Prince Philip 
and the Queen were referred to as ‘that Greek 
twit and his Kraut wife’, and Julian Bellamy 
of Channel 4 telling the RTS that, since Sachs-
gate, the BBC has avoided controversial con-
tent ‘like the plague’.

Defending the Queen gag, on the grounds 
of audience expectation in a provocative show, 

the BBC pointed out that the programme had 
been shown four times since January 2007 
and that ‘before recent press coverage we’d 
only received a very small number of com-
plaints’. It eventually drew 50. 

The BBC Trust overturned the decision 
of the BBC’s editorial complaints unit, judg-
ing that the Boyle comments about Adling-
ton were humiliating and unjustified. Unu-
sually, 75 people complained.

Explaining the trust’s decision on Radio 
4’s The Media Show on Wednesday, chairman 
of its editorial standards committee Rich-
ard Tait said that the fact that the swim-

mer had not sought celebri-
ty status had been a factor 
in the judgement: ‘She is 
a 19 year-old athlete, not a 
pop star who trades on her 
sexuality,’ he said.

Existing BBC guidelines 
covering harm and offence 
emphasise context, the 
signposting of ‘challenging  
material’ and the need to be 
sensitive to audience expec-
tation of a particular show 

in a particular slot. Compliance processes 
have very publicly been tightened and pro-
posed revisions to the guidelines, published 
last month, put greater emphasis on avoid-
ing comedy that is ‘unduly humiliating…or 
derogatory’ – a clear legacy of Ross/Brand.

Day to day, the people inside the BBC mak-
ing those judgement calls about humour 
say it’s always been tough to know where 
the line is drawn, when taste is bound to 
be subjective. All of the programme makers 
who spoke to Ariel say they now spend more 
time making those decisions. But some say 
they no longer know where the line is.
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Cathy Loughran asks producers and execs how hard it is now to judge when humour goes too far

Jon Plowman, former head 
of tv comedy, now

executive producer
The answer [to how you 
judge what’s acceptable] 
is taste, and what is the de-

fence? That should work both 
ways, ie the defence for doing a 

certain line and the defence for not 
doing that line. On Psychoville, which had its share 
of tough stuff, there were only two complaints 
– one about the placing of Bristol and one about 
innuendo which rather implies that we could have 
gone further.

I am not sure that there has been a change in 
public sensitivity but I think writers and produc-
ers and performers may well self censor because 
the impression is that the BBC and some of the 
tabloids are now a touch paranoid. They could do 
well to remember  the words of Sir Toby in Twelfth 
Night: ‘Doest thou think, because thou art virtu-
ous, there shall be no more cakes and ale?’

Adam Bromley, series producer, The 
Christian O’Connell Solution, 5 live
One area where we could do ourselves a favour, 
and pick fewer fights with the Daily Mail, is by not 
booking panels for comedy shows made up en-
tirely of left wing comedians. When I produced 
Chat Room for Radio 2, we threw people like Kelvin 
McKenzie, Quentin Letts and Amanda Platell into 
the mix. It makes for a more interesting show.

Are we over-cautious these days? Sometimes 
I’m surprised by what’s flagged up – like a com-
edy séance in an episode of Hut 33 on Radio 4. 
Anything about the occult is dodgy. Some days 
it feels like, wherever you thought the line was, 
someone is drawing it in a different place.

Compliance is about 10 percent of my work-
ing week now. That said, The Christian O’Connell 
Solution is a brave oasis of live comedy at 11am 
on Sundays. I get butterflies when the panel edge 
too close to an edgy subject, but there’s none of 
the paranoia that’s around pre-recorded shows.

Katie Taylor, executive edi-
tor, comedy entertainment
They are all judgement calls 
from a joke in Buzzcocks to a 
panellist’s quip in Qi. I have a 
pretty good instinct and get 

it right 99 percent of the time. 
Laughter or gasps from the audi-

ence during a recording are a pretty 
good thermometer aid.

Are sensitivities changing? Audiences are get-
ting more sophisticated and will always spot a 
cruel or badly crafted joke. My role is to question 
if a joke will stand up to their scrutiny and is justi-
fiably funny.

 
Adam Tandy, producer, The 

Thick of It, BBC Two
I don’t think there should be 
boundaries and certainly not 
any banned words. It’s ALL 
about context. The Thick of It 

has some of the strongest lan-
guage in television comedy any-

where, not language I’d use in polite 
conversation.

But it’s completely different to the context 
in which stand-ups or panel shows work. Ours 
is clearly comic fiction – not real people saying 
things as themselves where it’s much easier to 
give offence.

I do feel the BBC is on the back foot right now, 

but I don’t think there’s reason to be pessimistic 
about the future. On compliance, my experience 
is that it’s a pretty productive and workmanlike 
approach to getting around problems. 

In a recent episode we were advised to ‘soften’ 
Malcolm’s aggressive line to Nicola from ‘shut 
your gash’ to ‘shut your cave’. Actress Rebecca 
Front thought it was worse than the original…

Jane Berthoud, head of radio comedy 
It can be tough to make the right call, but gags 
often end up being sharper as a result of think-
ing about them a bit more. In News Quiz, for 
instance, we never buck the issues, just make 
doubly sure that we know what we are saying 
and why. People are probably a little more sensi-
tive about language at the moment, but other 
than that, Mark Damazer and Caroline Raphael in 
Radio 4 are both supportive about taking risks. 
There is probably too much self censoring going 
on, at the writer stage. That’s a different issue. 

Phil Dolling, Comic Relief  
partnership manager
The more you push the bounda-
ries the more intelligent the 
comedy needs to be. Shock 
value on its own is not inter-
esting unless it is insightful. 
The BBC Two Stewart Lee series 
was a brilliant example of intel-
ligent comedy that wasn’t afraid 
to push boundaries, and the result was 
genuinely thought provoking, as well as being 
very funny.

Colin Anderson, radio comedy producer
For me, the risk is that all this compliance actu-
ally distracts from the job of ensuring shows are 
okay to broadcast. The final listen-back before 
the show is delivered is spent listing words like 
‘bloody’ or brand names mentioned incidentally 
in a computerised compliance system instead of 
being able to take a more objective look at your 
show.

I produced an episode of Radio 4’s The Now 
Show which included some silly anti-French 
jokes. They were childish but good humoured.

I didn’t have the time and perspective to look 
again at the week’s news for elements which 
could combine to make silly French jokes more 
offensive. I should have been clocking the 
emerging news story that the bodies of two tor-
tured French students had been found in a flat in 
London. I do watch the BBC News website as I’m 
editing, but this needed a bit more lateral thought 
to link the two and see the potential for offence.

I only got one letter of complaint, but really felt 
like I’d cocked-up.

Jackie Hamilton, comedy exec producer, 
BBC Northern Ireland 
I would argue that you can’t use 
a studio audience as a barom-
eter of taste. I run a comedy 
club in Belfast and I recog-
nise the world of difference 
between a live, raucous audi-
ence and the sober environ-
ment of the cutting room.

There is clearly more box tick-
ing going on these days but more than ever you 
need common sense to make the right call – that, 
and knowing your audience, your talent and what 
goes with the slot. Even so, some of my compli-
ance forms for our panel show The Blame Game 
are funnier than the programme.

Unjustified
humiliation: 
Mock the Week 
censured by 
BBC Trust

‘Comic tastes 
are being set 
at a dial by the 
tabloid press’
Jimmy Mulville
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BBC Four is to tell the 
stories of three female 
icons. Clare Bolt meets 
the cast and crew 
behind Enid, Margot 
and Gracie

Not so happy families: Helena Bonham Carter, who p lays ‘difficult’ Enid Blyton, with her ‘daughters’ Ramona Marquez (Imogen Blyton) and Sinead Michael (Gillian Blyton)

photo 
caption in 
here dios

 

‘Who’s the most likeable?’ chokes commis-
sioning editor Jamie Laurenson, feigning outrage 
at the question. ‘I can’t answer that. You have to 
fall in love with the characters you make films 
about, whatever they were like. Even in a film 
like Downfall, about the Third Reich, you look for  
human qualities.’

It’s those qualities which Laurenson wanted 
to explore when he green lit a season of ‘bio-pics’ 
about three half-forgotten English icons. Together 
Enid Blyton, Margot Fonteyn and Gracie Fields 
form a colourful trio, stars in their lifetimes 
whose reputations soared and tumbled, not least 
when music hall star Gracie was accused of deser-
tion during World War II.

But it was the complexities of the characters 
which attracted Helena Bonham Carter, Anne-
Marie Duff and Jane Horrocks to the roles – rather 
than a tempting contract. 

‘BBC Four rates aren’t the highest,’ Lauren-
son concedes. ‘But we do pride ourselves on find-
ing performance pieces that punch above their 
weight. To follow a character’s story for 90 min-
utes in a single authored film is a brilliant oppor-
tunity for an actor, and it means there’s a good 
chance of getting an A-list cast.’

Bonham Carter, who appears in almost every 
scene of Enid, was top of ‘everyone’s wish list’. 
‘Enid was a great script and part,’ she says, with a 
briskness redolent of her alter ego. ‘You’re lucky 
to get such good writing and a character so rich 
in dimensions and contradictions.’

The rub, of course, is that it requires a cer-
tain kind of resourcefulness and imagination to  
create a feature-length film on a shoestring  
budget. Margot was shot in 19 days, a time scale  
Duff describes as ‘kind of bonkers...but they’re 
the times in which we live and it does give you an 
incredible momentum’. 

Enid’s exec producer, Sally Woodward Gentle, 
argues that a limited budget can set the tone: in 
place of wide shots of 40s London, the film retreats 
into Enid’s private domain. ‘You get to see in the 
bedroom, the pyjamas,’ she says. ‘It creates an inti-
macy, which BBC Four is very good at.’ While the 
actors honed their performances, the crew were 
also calling in favours. Costume designer Amy Rob-
erts, ‘beg, borrowed and stole’, says Duff, to dress 
her Fonteyn in vintage Dior and Chanel.

The three pieces were not conceived as a trio: 
Horrocks – a devotee of Fields since she played 
her at Rada – convinced her partner Nick Vivian 
to write a script for the BBC. Eleanor Moran, exec 
producer, ‘always loved’ Enid Blyton’s books and 
suggested a biopic to indie Carnival, while Mam-
moth Screen made Margot. 

‘The idea to curate them into a season emerged 
as we started seeing the same themes sur-

face in all three,’ Laurenson recalls. ‘They are all  
women juggling private lives with titanic profes-
sional achievements and they reflect each other in  
interesting ways.’

The characters may have ‘modern resonance’ 
– de rigueur for any period drama – but will the 
audience relate to them? The question of like-
ability resurfaces when Laurenson talks about 
their ‘unique personalities’ – which sounds like a  

euphemism for difficult, as ‘eccentric’ often 
stands in for ‘mad’.

‘Certainly Enid, in the way she dealt with her 
family, we would see today as difficult,’ he says. 
‘But you also see her behaviour – and particularly 
her attitude to her children – in the context of 
her class and the historical period.’

Blyton – who roundly ignores her own chil-
dren in the film – is probably the least endearing 
of the three. ‘If anyone challenged her work or 
seemed to be too critical, she marginalised them,’ 
Enid director James Hawes testifies. Bonham  
Carter is blunt: ‘She’s dreadful, but she’s trying 
her hardest and I hope people come away feeling 
conflicted. There’s a lot of her in me – she was 
a ‘forever child’ who invented a world that was 
comforting and enchanting.’

Duff is more sympathetic towards Fonteyn: 
‘Ballerinas were international superstars, but 
I don’t think Margot was much of a diva; there 
aren’t many stories of her being horrible to the 
company members. She had an energy that sepa-
rated her, but she wasn’t grand.’ 

For Fields, Horrocks honed in on the positive. 
‘When you ask people of an older generation 
about her they either get her mixed up with Vera 
Lynn or they say, oh isn’t she the one that deserted 
during the war and ran off with her Italian hus-
band? It’s sort of redressing the balance, hopeful-
ly, for Gracie.’
Enid, BBC Four, November 16. Gracie and Margot 
to follow later this month

Common touch and style icon: Jane Horrocks  as Gracie Fields and Anne-Marie Duff as Margot Fonteyn  

Women of great
substance
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I was at home on the compu-
ter last Thursday night when 
my visiting Canadian father-
in-law stopped to look. I was 
watching Question Time live on 
iPlayer. I had a page up showing 
what the ‘official’ BBC Question 
Time Twitter feed was saying. 
And I had a third window open 
with Twitterfall showing what 
was going on with the #bbcqt  
topic. ‘What on earth is bbcqt?,’  
he asked. 

I started talking about hash 
tags, Twitter, the fact that bbcqt 
is often the top trending topic 
on the micro-blogging site, and 
that someone in my team was 
re-tweeting the best comments 
from the discussion. I tried to  
explain that a hashtag aggre-
gates messages on a particular 
topic (in this case QT, or Question 
Time). He looked at the stream 
of messages pouring down the 
screen on Twitterfall at the rate 
of several a second. At that point 
he decided there were more  
interesting things to worry 
about, and went to bed. 

I suppose if you strip it all 
down to basics, it’s really just 
a new way of watching telly.  
Interaction with a programme 
is nothing new. In my old life 
working on radio programmes, 
we integrated phone calls, texts, 
email, even letters and post-
cards. And people have enjoyed 

commenting on pro-
grammes online for 
years – both on and 
off the BBC. 

But our expe-
rience in recent 
weeks with Ques-
tion Time sug-
gests that now 
quite large num-
bers of people 
are sitting down 
(often with a glass 
of wine, according 
to their own testi-
mony), switching 
on the tv to watch 
the programme, fir-
ing up their laptop, 
getting on to Twitter, and 
watching the comments flood 
in from fellow devotees. Because 
the comments are so short (max 
140 characters) it’s easy to ping 
off your thoughts in the twin-
kling of one of Dimbleby’s eyes 
and watch the reaction. The 
two-screen programme experi-
ence is definitely with us. 

This activity is now happen-
ing in such large numbers (dur-
ing the QT featuring Griffin the 
#bbcqt topic went red hot with 
77,000 tweets in the hour) that 
the hashtag is regularly hit-
ting the number one ‘trend-
ing’ spot in Twitter – hence the  
direct quote from one Kevin Tay-
lor, probably not UK-based, who 

spotted the trend and asked: 
‘WTF is #bbcqt?’

Of course the bigger ques-
tion, is WTF does the BBC do 
with all this? It’s a growing,  
vibrant community – but we 
also have great text messages 
and emails coming through to 
the programme. We put the best 
of the texts up on Red Button 
and Ceefax. And they are differ-
ent communities of people: the 
texters, for example, were more 
pro-BNP than the Tweeters. 

Clearly the BBC shouldn’t  
invade Twitter and stamp all 
over it with our size tens. And 
clearly there’s no point in try-
ing to recreate Twitter on a BBC 

site. But arguably some kind of 
live ‘experience’ where we could 
show trends, the best comments, 
live reaction to the panel and  
issues; geographical variation,  
strength of feeling, maybe even 
some kind of live demographic 
breakdown (‘18-24 year-olds are 
generally of this or that view’) 
could be attractive. And – hold 
on a minute – what if we could 
put all that on the tv along-
side the tv programme itself? 
Now there’s a challenge for the  
clever folks developing IPTV.  

And who knows – with that 
kind of offering, maybe my  
father-in-law might stay up a bit 
longer…  

by Sue Llewellyn

Last week’s demos in Iran 
marking the 30th anniversary of 
the storming of the US Embassy 
set the blogosphere buzzing – but 
it could have been louder had the 
government not reportedly placed 
restrictions on the internet.  
   With a well-educated young 
population and a tightly con-
trolled state media, the Per-
sian blogosphere has become 
an integral part of Iran’s media 
landscape. In 1998 fewer than 
65,000 Iranians were online.  
Today there are 23 million.  
Effectively one in three of the 
population has access to the  
internet and since the first Per-
sian How To Blog guide appeared 
in 2001, 100,000 Iranians have 
started their own.

‘The more the media is  
restricted and controlled, the 
more blogging, social media and 

citizen journalism pushes back,’ 
says Mahmood Enayat, director 
of the World Service Trust’s Iran 
project. ‘Blogging is a big deal 
in Iran. It’s not all about politics 
– there are tons of blogs talking 

about everyday, cultural is-
sues like technology and cookery.’

The Persian blogosphere may 
be one of the biggest in the world, 
but until now tracking these  
diverse conversations had proven 
very difficult. With this in mind, 

the Iran Project has launched 
BlogWatch, an online aggrega-
tion platform that showcases 
Persian blogs and brings the full 
range of conversations into one 
place.  

Until now, Enayat says, Ira-
nians have tended to follow the 
blogs of people with a similar 
world view. ‘Instead, we thought 
we’d put it all on one platform 
and say this is what everyone’s 
talking about,’ he says.

The first phase of the project 
was selecting the blogs. Initially 
100,000 blogs were identified and 
then the top 30,000 linked blogs 
were selected and put on a plat-
form to be categorised by the Bal-
atarin users (Balatarin is the most 
popular Persian social media web-
site akin to Digg.com).  Four thou-
sand and six users contributed to 
the process – making BlogWatch 
one of the most successful online 
crowd-sourcing projects ever. 

Back to the blogosphere in Iran

Return to 
Berlin gets 
personal
‘I’ve always had a bit of a crush on Berlin,’ 
admits Matt Frei (below). ‘As a young German 
this is where you went to avoid military service. 
This is where you went to smoke and inhale.’
    It makes the German-born journalist the per-
fect guide on a whirlwind tour through 200 
years of tumultuous history – from the enlight-
enment era of Frederick the Great of Prussia to 
the fall of the Berlin Wall – in a new three-part 
BBC Two series simply titled Berlin.

The Wall was breached 20 years ago this 
month, making it an apposite time for Frei,  
anchor on BBC World News America and writer 
and presenter of the series, to look back on the 
city’s history. ‘A good part of my own family 
lived in East Germany,’ he recalls. ‘The first time I 
met them was when the wall came down.’ 

Berlin sees Frei wandering the city with a 
sense of determined wonder on his face, zipping 
through time as he connects disparate ideas and 
people to form a cohesive narrative of a vibrant 
place that has played host to many of the most 
radical ideas and movements of our time. 

Many historic spots have changed beyond 
recognition.  
A notorious 
cabaret club, 
where the likes 
of actress, writer 
and prostitute 
Anita Berber 
danced away the 
decadent days 
of the Weimar 
Republic, is now 
an organic food 
shop, while Hit-

ler’s bunker now lurks underneath a kindergar-
ten and a Chinese restaurant. 

Berlin is a co-production with the Open Uni-
versity. It’s part of the organisation’s move from 
late night courses to peaktime programming 
for the masses, the idea being that if people en-
joy experiencing Berlin with Frei, they may be 
tempted by the more formal learning environ-
ment provided by the university. 

Frei concedes that he has reservations about 
the series, chiefly concerning his choice of pre-
senting attire: ‘A formal suit and tie was deemed 
too stuffy, but a crumpled linen suit – the tra-
ditional arts uniform of BBC Two – was vetoed 
by the wife.’ He finally settled on a brown velvet 
jacket, ‘of the kind not seen since Englebert 
Humperdink’. Viewer beware: ‘I hope you’re not 
too offended by it,’ warns Frei, ‘because you are 
going to be seeing a lot of it.’

‘The first time 
I met some of 
my family was 
when the wall 
came down’

Stripped back to basics, is Twitter just 
another way of watching tv? Chris 
Berthoud, interactive editor, reports 

Twitterfall
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Having their say: bloggers were busy after last week’s demos in Tehran
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coming up

u The MPs’ expenses scandal will 
be revisited in a new comedy- 
drama for BBC Four. The hour-long 
film will follow a journalist who is 
scooped by the Daily Telegraph. 
The Heather Brooke Story is 
expected to tx in 2010 and will be 
exec produced by Patrick Spence. 
It was commissioned by channel 
controller Richard Klein and con-
troller of drama commissioning, 
Ben Stephenson.

u Businessman Gerry Robinson 
will present a new six-part series 
called Legacy for BBC Two that will 
help people writing a will. Green 
lit by controller of entertainment 
commissioning Mark Linsey and 
channel controller Janice Hadlow, 
it will be made by Talkbackthames 
and exec produced by Jo Wallace. 

u BBC Two has also announced 
that a new comedy series will go 
into production next year. Created 
by James Wood and Tom Hollander, 
Handle With Prayer follows the 
frustrations of a vicar who moves 
from a sleepy village to the city. 
Made by Big Talk Productions and 
exec produced by Simon Wilson, it 
was commissioned by controller  
of comedy commissioning Cheryl 
Taylor. 

changing Places

‘We wanted people with two left feet 
as well as those with twinkle toes,’ laughs BBC 
Learning project manager Ruth Millway. ‘We 
knew that Strictly had inspired people to get 
dancing, and we wanted to hold an event for 
everyone.’

Hundreds of the show’s fans headed to 
Blackpool’s Winter Gardens this weekend to 

take part in Learning’s ‘dance masterclass’:  
professional dancer Karen Hardy led them 
through the cha-cha-cha while former Strictly 
contestants Jo Wood, Mark Foster and Rav 
Wilding provided the celebrity sparkle. 

‘With the cha-cha-cha you can stick to 
the basic moves or learn more complicated 
steps,’ Millway explains. ‘It turned out even 

better than we expected – we had dancers 
of all ages and more men turning up than we 
anticipated.’

More than 2000 people attended a special 
live screening of the Saturday night show on 
a big screen at the gardens, which featured 
performances from the professionals and 
commentary from Hardy.

u Jessica Cooper (pictured) joins BBC Shropshire 
as the new breakfast newsreader... News sbj Martin 
Asser begins a five month attachment as Journalism’s 
first search engine optimisation specialist... Chris 
Morris joins the Journalism audiences team as a  
research executive... Radio Nottingham’s assistant  
editor Hannah Kennedy begins a four month attach-
ment as the managing editor at Radio Sheffield.

u Sunny Dimitriadou, Outreach 
project assistant, White City

In the last month I’ve visited 13 towns 
in the north. I was part of a team from 
Outreach, the Video Nation Network 
and the nations and regions BBC bus 
– together we’ve uncovered some 
extraordinary tales for BBC Learning’s 
My Story competition.

On our travels we met more than 
1000 people and, using the bus’s 
equipment, recorded more than 200 
stories – some of them very personal. 
We met war veterans, drug addicts 
and people affected by the closure of 
the mines as well as those wanting to 
tell us about their community work 
or book project: the more stories we 
collected from an 
area, the easier 
it was to identify 
common themes 
and issues. As 
well as record-
ing stories we 
also ran twice-
daily storytelling 
workshops in the 
areas we visited. 
People from local 
BBC stations also 
came down to 
help and even ar-
ranged for some 
of the stories to 
be broadcast live 

from the bus. Talking to people about 
their lives was both inspiring and en-
lightening, a way of getting to know 
an audience that don’t always con-
nect with the BBC. It showed that we 
care about what they have to say.

The video stories we recorded can 
be seen at bbc.co.uk/videonation 
along with selections of audio, stills 
and comment gathered by local sta-
tions and at the workshops. The clos-
ing date for the My Story competition 
is December 16. Fifteen of the best 
will feature in a BBC One series next 
year. bbc.co.uk/mystory/

Ariel is currently judging staff  
entries for our own ‘My Story’ com-
petition. The winner will be published 
in our December 15 issue

my week at work

what will 
you be 
watching 
this  
Christmas?

On December 10, 
Vision’s head of scheduling George Dixon and 
head of audience research David Bunker are 
giving a sneak preview of this year’s tv line-
up. They’ll also reveal what audiences want to 
watch over the festive period and provide an 
insight into the commissioning and schedul-
ing of shows.

The Never Stop Learning event will be held 
in Meeting Rooms 4 and 5, 6th Floor, TVC, 
12-1pm. 

You can book your place from November 
13 – see tinyurl.com/NSLChristmas

u Martin Conaghan, content  
producer, Pacific Quay

I work for Sport but in my spare time 
freelance as a comic book writer. 
My graphic novel about the Edin-
burgh serial-killers Burke and Hare 
will be released on October 6. It’s a 
research-based graphic novel which 
details the crimes of Burke and Hare, 
with the odd minor invention along 
the way. Illustrated by artist Will Pick-

ering, a cover by top British designer 
Rian Hughes and an introduction 
by Judge Dredd writer Alan Grant, 
there’s also a bonus gallery featuring 
the work of some top Scottish comic 
book artists such as Frank Quitely 
(Batman, Superman) and Gary Ersk-
ine (Star Wars, Dan Dare). 
You can order a copy of the book 
from me for £10.
Burke and Hare, Insomnia Publica-
tions (Edinburgh), £12.99
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Sunny and the 
BBC bus in  
Darlington
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ALL IN THE
CLICK OF A
CAMERA

A record breaking 
1364 entries, from 
almost 500 people, 
were submitted 
to the staff photo 
competition, now in its 
fifth year. 
The contest is 
sponsored by global 
news whose director, 
Richard Sambrook, 
was a judge. The 
panel also included 
Mark Thompson, 
world editor Jon 
Williams, technology 
correspondent 
Rory Cellan-Jones 
and professional 
photographer Jeff 
Overs, who works 
for BBC news. Staff 
were asked to send 
their images via Flickr. 
Browse them at www.
flickr.com/groups/

A clean, bold 
composition 
said the judging 
panel of this image 
of an isolated 
figure against the 
horizon which, 
it was believed, 
‘worked perfectly’. 
The judges added: 
‘The photographer 
is not afraid to have 
a photograph of 
almost nothing.’

A very pleasing image said 
the judges. ‘Enough to keep the 
eye interested, keep it busy, yet 
without clutter. Snatched in real 
life, but the composition is still 
superb.’  
 
This picture was also runner 
up in the Our World section, 
won by the image of Harry 
Patch (see cover). The Our 
World commendation went  
to Off by Gareth Ford Williams, 
senior content producer, 
FM&T, Manchester

Overall 
commendation: 
kabul kabab 
by Derrick 
Evans, technical 
Operator, Africa 
& Middle East, 
World Service

mobile technology winner: high tide by Andrew 
Dunn Producer/Director, TV Music Entertainment   

The judges loved 
the contrast between 
the colours. ‘The blue 
and the yellow from 
the light make this an 
appealing image. And 
we liked the way the 
photographer is using 
the road sign to create 
a sense of irony.’  

august activity Winner: Notting Hill carnival  
by Ping Shum, Producer, BBC Chinese 

The judges described this 
as a ‘wonderfully strong image 
full of action and joyfulness 
which is well composed and 
beautifully lit’. They said it was  
‘a great subject captured at the 
perfect moment’.

ABSTRACT Winner: FOAM ON BROADHAVEN BEACH 
by Paul Evans, Senior Producer, Wales Production

It could have been many 
things, said the citation. 
’You can’t quite tell what it is. 
Where is it shot from? What 
height? What distance? Is it a 
satellite image or is it a close-
up? The scale is indeterminate. 
Striking colours. Oyster-like. 
Even upside-down, it becomes 
an almost completely different 
picture, but it still works.’

unexpected beauty: Winner: whale in the wild by lindsay pretorius, 
pa to TVL management team, licence fee unit

A beautiful image 
caught in the moment, 
according to the judges. 
‘It fits the category 
perfectly. A marriage of 
luck and timing.’

Commendation: 
Broadcasting House 
worships All Souls 
by Richard Leeming, 
executive producer, 
syndication, A&M 
interactive

Runner Up: 
Worthing August 
2009 by Alex 
Fielding, senior 
broadcast journalist, 
Asian Network, 
Birmingham

Commendation: 
wedding by 
Andy Gallacher, 
reporter, 
newsgathering, 
Miami

Runner Up: Worthing 
no5 by Nigel Jarvis, senior 
technician, FM&T

Commendation: Dry 
earth and sprouting seed 
by Jeremy Toogood, 
broadcast camera journalist, 
newsgathering, Bristol

Commendation: 
Liquid sunlight by David 
Fawcett, head of policy 
development, strategy

Mobile Runner Up:
Watching Over You
by Jaltson Akkanath 
Chummar, video 
producer, Mumbai Runner Up: The 

Swimmer by Nigel Jarvis, 
senior technician, FM&T

Overall Winner: The Swimmer by Nigel Jarvis, Senior Technician, FM&T
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Is it time to give 
atheists their say on 
Thought for the Day?

> IF YOU HAVE A VIEW ABOUT THE TOPICS ON THIS PAGE, PLEASE EMAIL ariel mailbox

Today is the most respected and  
influential radio programme in Brit-
ain. It’s listened to every day by pol-
iticians, newspaper editors and tele-
vision channel commissioners – the 
people who shape Britain’s thinking, 
guide our public policy and make  
decisions on behalf of the nation.

These people listen to Thought for 
the Day, perhaps intentionally, of-
ten unintentionally or subconscious-
ly, but nevertheless it plays a role in  
influencing the way they think.

Thought For The Day’s two minutes 
may seem like a small length of time, 
but over decades this amounts to 
whole days’ worth of influential air-
time. Yet this airtime is only available 
to people with religious world views.

A 2003 Ipsos Mori poll showed that 
23 percent of people in the UK are  
either atheist or agnostic. That 
means that nearly a quarter of Brit-
ain’s adult population – over 12m of 
us – are not represented at all in this 
slot on Radio 4’s flagship political 
and current affairs programme. For 
those two minutes every weekday, we 
are excluded from the airwaves.

It’s argued that religious people 
have the right to an exclusive slot  

because there is so little religious 
programming on tv or radio, but in 
fact the opposite is true.

From Songs of Praise to The Big Ques-
tions, Something Understood to Beyond 
Belief, the 9.15am God slot on Terry 
Wogan to the Moral Maze, and from 
Radio 4’s Prayer For The Day to the ma-
jority of Sunday morning talk radio 
programmes across the country, reli-

gious people are represented regular-
ly and fully on broadcast media. 

Yet where is the comparable reg-
ular series on national television or  
radio based around atheist or  
humanist issues. It’s not possible,  
because there isn’t one.

For centuries, atheists, human-
ists, freethinkers and secularists have 
been sidelined, and that’s why we’re 

so passionate about being included. 
We want the right for our voices to 
be heard. Because we have ideas to 
put across which are as inspiration-
al, moving and thoughtful to those 
of anyone else. Whether or not you 
follow a religion or believe in a God 
shouldn’t determine your right to 
share your reflections on life with the 
country.

Furthermore, the idea that hu-
manists and atheists would use the 
platform given by Thought for the Day 
in order to speak negatively about 
religious viewpoints has no basis in 
truth.

Humanism is a positive philos-
ophy comparable to that of other  
belief systems. Its key principles are 
those of kindness and tolerance, for-
giveness and equality. 

So it seems odd to me, at best, that 
the BBC and some religious people 
want to exclude people who think 
differently from a radio slot which is 
all about inclusion. 

To speak of kindness, yet to 
shun those with alternative  
beliefs; to talk of tolerance, yet refuse 
to tolerate the other side; to implore 
forgiveness, yet not forgive us for not 
believing, and to speak of equality, 
yet refuse to allow us an equal plat-
form seems at odds with the basic 
message of Thought for the Day.

Comedienne Ariane Sherine  
masterminded London’s ‘atheist bus 

campaign’ and delivered a secular 
Thought for the Day on Radio 4’s PM 

programme

The BBC Trust is about to give its 
verdict on whether Radio 4’s
time-honoured religious slot should 
be opened up to non-believers. 
Sacrilege, progress or just fairer 
representation? Ariane Sherine and 
Giles Fraser argue from opposite 
sides of the TFTD divide

Should humanists be on 
Thought for the Day? Yes, they 
should. I am a humanist  
myself. Christian humanism 
has a long and distinguished 
past going back to some of 
the earliest Christian writ-
ings.

Of course, what we are  
really disagreeing about here 
is whether Thought for the Day 
should be opened up to athe-
ists. And I say no. But not ‘no’ 
because I doubt that you can 
be moral without God.

Clearly, religion has no 
monopoly on virtue. The rea-
son I am against any change 
is that a slot like Thought for 
the Day needs to maintain its 
distinctiveness or it’s as good 
as finished.

Match of the Day does foot-
ball, Thought for the Day does 
God. I am against atheism 

on Thought for the Day just as 
I’m against cricket on Match 
of the Day.

There are other issues. 
One of the fundamental 
rules under which all TFTD 
contributors operate is that 
they cannot attack the reli-
gious beliefs of others.

Often, I have wanted to 
have a pop at another world 
view but have been slapped 
down by BBC producers. Fun-
damentally, I see the point: 
this is a slot for a more gen-
tle, non-combative take on 
the world. In the middle of so 
argumentative a programme 
this change of pace is appre-
ciated by many listeners. 

Atheists would find it 
much more tricky to fit 
neatly into this regime  
because atheism is, by defi-
nition, about being against 

something. When Richard 
Dawkins did a trial alterna-
tive TFTD on the Today pro-
gramme he used it to call 
religion ‘childish and self- 
indulgent’, ‘infantile’, ‘lazy’, 
and a ‘crybaby phase’. If this 
is what people want at ten 
to eight, then so be it. To be 
fair, religious people should 
be allowed to respond in 

kind. And this would make 
for a very different slot from 
what it is now.

Of course, many atheists 
are not as combative as Pro-
fessor Dawkins. So why not 
have some interesting think-
ers who can reflect on the 
day’s news without mention 
of God at all?

This is perfectly possi-
ble. But how would this be 
all that different from the 
standard secular comment 
or opinion piece that is ubiq-
uitous in the contemporary 
media? 

When I do TFTD, it is not 
simply an opinion piece by 
Giles Fraser, but a reflection 
that comes out of a long and 
defined history, with a spe-
cific body of texts and mil-
lions of adherents.

I am there not because I 

am especially clever or wit-
ty or wise, but because I am 
thought to be able to bring 
this tradition to bear on the 
events of the day. An atheist 
Thought for the Day that was 
not allowed to be robustly 
anti-God would all too eas-
ily become like every other 
secular comment piece that  
appears in the media. 

TFTD offers a distinctive 
voice in an otherwise very 
secular schedule. Atheists on 
the radio? Yes, of course. And 
robust anti-religious debate? 
Bring it on. But let us not do 
culture wars at ten to eight. 
That’s not what TFTD is all 
about. Leave it alone.

Giles Fraser was recently 
appointed Canon Chancellor 
of St Paul’s Cathedral. He is a 

regular TFTD contributor 

A QUARTER 
OF ADULTS  
EXCLUDED
ArianE sheriNE

PRESERVE A 
DISTINCTIVE 
VOICE
GILES FRASER

‘Like 
putting 
cricket on 
Match of 
the Day’ 

‘This slot 
on Today 
influences the 
way people think’

Ariane Sherine on 
the campaign trail 
with the atheist bus
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You can also contribute to the mail page directly from the Ariel Online home page

Fat around the middle
The BBC should be congratulated for 
attempting to cut back on its sen-
ior management pay bill. The BBC’s 
15-page review of the money it pays 
to senior managers makes clear that 
they have, for more than a decade, 
benefited from a deliberate policy of 
top-pay inflation, stoked up by dgs 
such as John Birt and Greg Dyke.

But the review contains a fasci-
nating fact. Of the 643 senior man-
agers and top executives whose pay 
will now be reined in, 242 work in 
the corporate centre. How come 38 
percent of all the BBC’s ‘public serv-
ice’ senior managers work there, as 
opposed to working in the depart-
ments that devise and broadcast pro-
grammes (sorry, ‘content’)?

Yes, we need people in charge of 
things like marketing, personnel,  
finance and legal and public affairs, 
as well as steering the overall direc-
tion of what is a large and complex 
organisation. But 38 percent? 

In last week’s Ariel Lucy Adams sug-
gested that senior managers made 
up just 2.5 percent of the work-
force, in other words, one for every 
40 staff. The annual report said that 
the BBC employed 23,000 people. If 
about 1000 are in the commercial 

see that the story was covered in 
depth on pages 1, 2, 3 and 10 and  
previous editions had included staff 
comments. Ariel remains editorially 
independent and we wouldn’t back 
away from a story because it was 
critical of the BBC.

More power to King
For those of us long frustrated by the 
ignorance shown by network news 
and current affairs programmes 
to life in the devolved nations of 
the UK, the publication of Anthony 
King’s report in 2008 was a welcome 
watershed. The response since has 
been patchy but is generally much 
improved, indicating that, on the 
whole, the significance of the report 
had been understood. 

However, its lessons have clearly not 
permeated beyond news and current 
affairs. On R4’s Front Row (November 5) 
Mark Lawson’s perverse line of ques-
tioning on the launch of the Welsh 
National Theatre Company could only 
have arisen from a deep ignorance 
and disengagement from anything 
that happens west of Offa’s Dyke. 

Is it now not time for the King  
Report to be studied by all programme 
makers – particularly perhaps in fac-

tual and arts genres – so as to avoid 
such unprofessionalism in the future? 
Come to think of it, to what extent 
does the King Report feature at all in 
training for researchers, producers 
and presenters 18 months on?
Marc Phillips, national head, MC&A  
Children in Need, Cardiff

Anne Morrison, director BBC Academy, 
replies: In response to the King Re-
port, all editors and output editors 
in News attended Reporting the UK 
courses run by the College of Journal-
ism, part of BBC Academy. In early 
2009, additional courses attracted 327 
members of staff. A Reporting the UK 
online module is available to every-
one via learn.gateway and Cojo’s web-
site. Cojo advises anybody in a jour-
nalistic role to complete this course. 

The King Report has been influen-
tial in the development of both the 
face to face and online training. 

A key objective of the BBC’s plan to 
deliver 17 percent of network tv pro-
grammes from the nations by 2016 
is to improve the way we reflect the 
whole of the UK to itself. In the next 
few months, a work stream led by Clare 
Hudson, head of programmes BBC 
Wales, will make recommendations 
about how we can improve portrayal.

mail
parts of the BBC, which are not part 
of this exercise, that means one sen-
ior manager for every 34 staff, simi-
lar to class sizes in some schools. 

Why, when much day-to-day man-
agement and supervision of pro-
grammes and staff (at least in News) 
is carried out by editors and assist-
ant editors on bands 11 and 10, so not 
classified as senior managers? 
Ian Pollock 
personal finance reporter, business news

Put a lid on it
There should be a total earnings 
(salary and bonus) cap at the BBC of 
£100,000 per year. Anyone wanting 
to earn more than this can go and  
work elsewhere. 

Let’s have senior managers who 
are committed to public service 
broadcasting rather than getting rich.
Peter Lewenstein, deputy editor, WSB 
African English daily progs

Quiet Time
I have always assumed that Ariel 
wasn’t afraid to reflect the views of 
the BBC staff and that it did so fairly. 

I was shocked to see that,  
according to a story in the Evening 

Standard (Wednesday, October 28), 
you were due to run staff views on 
the Question Time with Nick Griffin, 
but as most views apparently were 
against the BBC stance on this issue 
that you decided to drop the feature.

I think you should clarify what 
happened, or are we left believing 
that we can’t even trust our own 
Ariel to report the facts and views of 
BBC staff correctly.

I don’t have an issue with the 
BBC allowing the BNP onto the pro-
gramme; it was the due political 
process of this country that allowed 
them to even stand for election.  
Or was it a circus?
Steven Smith 
network operations manager, WS  English  
 
Stephen James-Yeoman, managing 
editor, internal communications, 
replies: As a staff newspaper we, of 
course, focus our coverage on the  
issues that are of most interest to our 
staff. The story of Nick Griffin appear-
ing for the first time on Question Time 
was approached no differently. 

It is not unusual for any publica-
tions to consider a range of features 
in any given edition and not all  
appear in print. You only need to 
look at the edition of that week to 

To find out more, contact  
Elliott on 020 7 242 2311 or  
email e.tucker@audionetwork.com

...say hello to Igor Dvorkin. He’s a one-off, a truly 
innovative composer who can turn his hand to any 
style, and brings an original twist to everything  
he does. 

We’re a happy band at Audio Network, all  
the happier when Igor is writing music for us.  
This year, we’ve let him loose on Christmas,  
so to hear his and other Christmas treats, go to 
www.audionetwork.com/playlists/christmas 

We think you’ll find them joyful and triumphant.

IF YOU WANT TO
DING DONG
MERRILY THIS YEAR
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1 bedroom spacious 
garden flat Pavilion Terrace 
W12. £270pw. Daniel 
07803 174234

2 bedroom, 2 bathroom 
beautiful garden flat, high 
spec, spacious, furnished 
W12 8JL. £300pw.  
07834 356721.  
jasonzeus@yahoo.com

2 bedroom garden flat  
close Askew Road. 
£1,100pcm plus bills.  
Call 07860 663563

3 double bedrooms. 
2 reception rooms, fitted 
kitchen, utility room, 
conservatory, fabulous 
bathroom, GSH, furnished, 
gardens, cellars. £850pcm. 
Contact Catherine  
07944 947646

4 bedroomed fully furnished 
detached house for house 
sitting ideal for Media City 
Manchester 07525 390384 
or www.2let.info

Accommodation available 
now. Shared flat with 
three others in Manchester 
student village. Opposite 
BBC offices. Negotiable rent 
no reasonable offer refused. 
Contact Billy’s mum on 
07885 438440

BH street adjacent. 
Furnished studio.  
Portered block. £240pw 
incl CH, HW, S/C. Telephone 
01789 840251

Barcelona. Lovely flat 
in Raval.4 minutes from 
Ramblas. Sleeps 2.  
Call 07989 344167

Borough/Southwark tubes, 
walk to Bush House. Stylish 
1/2 double bed flat over 
3 storeys, roof terrace, 
double garage. £2,000pcm.  
07971 009603

Brackenbury/Hammersmith. 
Room available Monday-
Friday from January, 
immediate viewing. Quiet 
location near tubes, buses, 
restaurants. £350pcm 
including bills. Contact Yudi 
020 8741 4792

Brand new bright spacious 
2 bedroom, 2 bathroom 
corner flat. Balcony, 
f/freezer, w/machine, 
oven/hob. Sensational 
roof garden, u/ground car 
parking. Borehamwood  
10 minutes station. £250pw 
Paul 07956 392335

Cool, modern, spacious 
2 bed, 2 bath flat in 
Peckham SE15 available 
end November – balcony, 
secure parking, 45 minutes 
door-to-door from BH. 
£1,200pcm excl bills + 
council tax (incl water). 
Facebook pics at tiny.ccjWgka. 
Telephone 07971 641960

Double room to rent in newly 
refurbished flat, sharing 
with English male artist in 
my early 30s, £160 per week 
excluding bills. Close to 
Ravenscourt Park. Contact 
Oliver on 07932 040571

Ealing Broadway, friendly 
BBC flatshare from  
28 November. Large double 
room in 2 bed flat, Sky+, 
WiFi, big lounge. £600pcm 
excluding bills. Call Dan 
07957 164533

Ealing. Lovely double room 
in 2 bed flat 20 minutes 
to TVC £590 + bills. 
Lucy 07967 047330

Fabulous 4 bedroom 
detached period home in 
picturesque Worsley Green, 
10 minutes from Manchester 
city centre. Rent by the night, 
week or month. 0161 408 9616

Fabulous Farthing Cottage 
is a quaint 2 bedroom stone 
property in idyllic Corfe 
Castle, Dorset, and is the 
ultimate country, coastal 
break. Dogs welcome. 
Telephone 07517 238629.  
www.farthingcottage.com

Just off Portobello Road 
W11 a spacious studio flat 
with balcony separate kitchen 
and bathroom. £215pw 
Katy 07973 833429

Kentish Town NW5. 
2 double bed bed Georgian 
house. Furnished.  
1 November to 1 March or 
part. Newly refurbished. 
Huge kitchen/diner with 
doors to garden. Wood 
floors. 5 minutes to 
tube, overground (direct 
Shepherd’s Bush) and bus 
(BH 15 minutes). £550pw. 
Telephone 07956 916060

Large semi in Prestwich 
Manchester, 3 double 
bedrooms, 2 reception 
rooms, fitted kitchen, utility 
room, conservatory, fabulous 
bathroom, GSH, furnished, 
gardens, cellars. £850 per 
calendar month. Contact 
Catherine 07944 947646

Loftus Road, 1 double 
bedroom flat to let 
£1,200pcm email   
bonatov@hotmail.com  
for photos

Luxury room to rent 
Macfarlane Road 
Shepherd’s Bush W12 
Large room £650pm bills 
included. Share kitchen,  
2 shower rooms, TV 
Freeview. WiFi, fridge. Non 
Smoking Contact Pete 
07970 074627  
pgraovac@btinternet.com

Media City, Manchester. 
Luxury 6th floor, two 
bedroom apartment 
overlooking Lowry  
Centre and BBC centre. 
Available from November. 
£775pcm. Email Adrian at 
aj454129@yahoo.co.uk

Modern two bedroomed 
top floor flat 10 minutes 
walk from BBC Elstree site 
and free shuttle bus to W12. 
£775pcm. Contact  
07785 220426

Muswell Hill. Large two 
double bedroom apartment. 
Kitchen with terrace, modern 
bathroom, great open plan 
living/dining room. £350pw. 
Simon Smith 07867 566420 
simonantonysmith@hotmail.
com

Newly refurbished 
Victorian 3 bed flat with 
access to a shared garden 
on a quiet road at the 
border of East Dulwich/
Peckham. Ten minutes equal 
distance walk to Peckham 
Rye and East Dulwich 
station. Excellent amenities. 
Contact beckfoja@aol.com. 
Telephone 07780 691267 
£1,200pcm

Notting Hill. Double 
bedroom. 2 minute tube 
journey to TVC. Clean & tidy. 
£643pcm. Available 
14 December. Contact Sarah 
07876 550355

One bedroom flat to rent, 
off Green Lanes, Haringey, 
modern decor, communal 
gardens, £800pcm. Call 
Helen 07812 118821

Provence idyllic hillside 
villa, private pool, stunning 
views, alfresco dining, 
close beaches. http://www.
provenceholidayrental.co.uk.
Telephone 020 8995 6637

Richmond double room 
lovely flatshare £550. 
swill41759@aol.com

Room Ealing (2 minutes 
Piccadilly tube) Stylish  
open-plan house, spacious 
room, ample storage, 
gorgeous garden, relaxed 
landlord; £575 per month, 
all bills included (minimum  
3 months). Telephone  
07956 403987

Stunning 2 bed 2 bath flat 
near TVC £1,430pcm bills 
extra. Trudi 07795 205841

Stunning 2 double 
bedroom Victorian 
maisonette in Barnes 
SW13 8DL. 5 minutes walk 
Hammersmith, 25 minutes 
walk BBC. Contemporary 
stylish decor, all modern 
appliances, separate home-
office space £1,550pcm 
available November.  
Email/call for pics/details: 
lucy@luciduk.co.uk  
07970 416974

To rent. Cool, modern, 
spacious 2 bed, 2 bath 
flat in Peckham SE15 
available end November -  
balcony, secure parking, 45 
minutes door-to-door from 
BH. £1,200pcm excl bills 
+ council tax (incl water). 
Facebook pics at tiny. 
cc/jWgka. Telephone  
07971 641960

W10 stylish 2 bedroom 
period conversion flat, 
original wooden floors, 
modern bathroom and 
kitchen, large balcony,  
10 minutes BBC, £400pw 
Susie 07860 836687

W13. Quiet, one bed  
West Ealing garden flat.  
New kitchen, bathroom.  
18 minutes to TVC, 
£850pcm. 07971 823313 
aliblewett@hotmail.com

Wanted central London 
2 bed flat to rent; 
20 December to 4 January 
approx. Prof couple. 
b.dickson@qub.ac.uk; 
07766 609279

Wembley 3 bed semi 
detached house. To let 
in excellent condition: 
£1,300pcm. Great tube/
overground/bus links. Close 
to schools and shops. 
Available November.  
Call 07906 566718

West Ealing 2 bed. 
Delightful ground floor 
furnished flat in Seaford 
Road. Recent full refurb. 
Shared garden. £1,100pcm 
excluding bills. Phone  
07843 435100  
Email wjgrist@tiscali.co.uk
 

Are you moving up North? 
Stunning seven bedroom 
house for sale in Cheshire. 
Stands in the most idyllic 
spot between two lakes. Set 
in one acre, breathtaking 
views. Amazing size rooms, 
kitchen (22ft x 19ft), cinema/
playroom (39ft x 18ft). For 
full details please contact 
Mrs Parveen Southern,  
0161 484 5986. 
Price £950,000

Beautiful 19th century 
stone built farmhouse in 
Vendee, France. Set in 1.5 
acres of mature garden. 
Private sale 125,000 euros 
(plus legal fees).  
www.riverfrontmedia.org.uk 
for details

Beautiful period 4 bedroom 
house FOR SALE on River 
Wye in Chepstow, 30 min 
commute BBC Bristol, 
40 minute BBC Cardiff. 
Breathtaking views, mooring 
for small boat, river deck, 
walled garden. £570K. 
http://www theratandmouse.
co.uk/riversidehouse/

Clean, furnished 3 bed flat 
White City Estate W12. 
Available immediately.  
m_trustram@hotmail.com

Moving to Salford? 
Brand new homes at 
Hulton Square just ten 
minutes walk from 
MediaCity. Apartments 
from £89,950 and 
townhouses from 
£149,950 ready late 
2010. Also available on 
50% shared equity.  
Call LPC Living on  
0800 587 8186 or visit  
www.hultonsq.co.uk for 
further information

Relocating North? Alma 
House. Large 4 bed 2 bath 
detached Grade II listed in 
quiet hamlet. Immediate 
access to walks in Peak 
National Park. Occupied by 
BBC families for 30 years. 
Ample parking. 
Easy access to motorways/
Salford. £540,000. 
Contact Gascoigne Halman  
0161 427 2488

Barcelona. Lovely flat 
in Raval. 4 minutes from 
Ramblas. Sleeps 2.  
Call 07989 344167

Beach house featured in 
Coast magazine. Beach 
100 yards. Sleeps 6. 
Winchelsea Beach,  
East Sussex. Email  
ann.sinclair@hotmail.fr 
Telephone 07880 702959

Italy, Le Marche. Restored 
200yr old farmhouse.  
Rural setting. Pool. Sleeps 
8+. 50 minutes airport. 
www.villagelsi.com

Luxury, thatched holiday 
cottage in pretty  
Dartmoor hamlet, Devon. 
Sleeps four. Website  
www.moorlandview.com

Remote, luxury, Scottish 
idyll in Ayrshire hills. 
Aga, log fire, endless walks 
from front door. Sleeps 6 
adults + 4 children. Website 
www:http.theowlhouse-
scotland.co.uk

Suffolk cottage. Sleeps 8. 
Coast and countryside 
Christmas/New Year 
Telephone 07899 811667
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Winter sun. Small charming 
bush camp in southern 
Gambia, just 15 minutes 
stroll to lovely secluded 
beach. Safari-style 
tents with proper beds. 
Birdwatchers paradise. Great 
value, unforgettable holiday. 
thegambianhideaway.com; 
call 07758 223312

Wye Valley self-catering. 
Rural, peaceful, different. 
Walking, mountain-biking, 
chilling-out. Country pubs. 
Cosy winter retreat.  
www.chicken-shed.com

A tax return to complete? 
Let us help! For all taxation 
and accounting services 
contact Anthony, Wells & 
Co, Chartered Accountants, 
Room 4502, White City (and 
London N2). For free initial 
consultation call Alan Wells 
on 020 8455 7733. Email 
aawells@waitrose.com

Attention: is your 
relationship toxic? 
Rebuild, strengthen your 
troubled relationship 
and be happier. Get easy 
solutions from accredited, 
experienced counsellor. 
FREE CONSULTATION. 
Email enquiry@lijeke.com 

Camilla. Transcription 
service. Website www.
transcription4uinlondon.com 
please telephone  
020 8977 4078

Damian Segal Property 
Renovations. Quality 
renovations & extensions 
carried out by reliable, tidy 
and friendly professionals. 
All trades in-house. Free 
estimates. References on 
request. Contact Damian. 
Telephone 020 7727 7575 
or 07961 357119

Don’t miss the Tax Return 
deadline! Let me prepare 
and file your personal Tax 
Return online. Friendly 
professional service, 20 years 
tax experience in the TV/film 
sector. Recession-beating rates. 
Contact Ian 01892 546937 
email iantax2007@live.co.uk

Do you want to reduce 
stress, optimise energy, 
manage weight and/or increase 
immunity? Attitude to Food 
addresses the psychology of 
food along with the relationship 
between diet and lifestyle, so 
increasing the opportunity to 
lead optimally happy, healthy, 
balanced lives. Don’t stress 
about your diet …just get a 
new Attitude to Food! Please 
contact Sarah on 07970 770771  
sarah@attitudetofood.com 
www.attitudetofood.com

Heena Johnson LCM Dip 
APNT Dip therapeutic massage 
and pregnancy massage www. 
heenajohnsonmassage.co.uk 
Call 07950 934808 for an 
appointment

Independent financial 
advisers for all your 
financial needs. Website 
www.tjal.co.uk. Email 
info@tjal.co.uk.  
Telephone 01923 333199

Manchester. Outdoor 
personal training with 
professional fully qualified 
Level 3 instructor. Service 
delivered at location 
convenient to you. Specially 
designed programme to 
suit your fitness and diet 
requirements. Contact Glenn 
on 0800 862 0298. Email 
Glenn@fitnesspinnacle.com

Massage therapy in Bush 
House. Swedish/Deep 
tissue/Indian head/Hot 
stone/Pregnancy massage. 
All treatments £25 for 30 
minutes, £40 for 1 hour. You 
can also arrange a free 20 
minute trial. ITEC qualified 
and member of CthA. 
Contact: Beata Lisowska 
07724 570757 or email 
beatalisowska@ymail.com

Modern, funky sewing 
workshops in north London 
for all levels. Come and 
be inspired by how easy 
and fun sewing can be! 
wwwthethriftystitcher.co.uk

Painter/decorator with 
BBC references. Superb 
quality. Free estimates. 
Julian 07811 740031

Plasterer all types of interior/
exterior plastering work 
undertaken over 30 years 
experience no job too small.  
Seamus 07723 534225/ 
020 8205 1048

Yoga a mindful practice 
(Hammersmith and  
Ealing) website  
www.bodhi-yoga.co.uk

To advertise  
in Ariel
please  

call 
Haley 

Willmott 
on  

020 7878 2313 

www.bbcarielads.com

To place a classified ad in Ariel please telephone 020 7878 2313 or email haley.willmott@tenalps.com.  Alternatively, you may post your ad to: Ariel Advertising, Ten Alps Media,         One New Oxford Street, High Holborn, London WC1A 1NU  To place an ad online go to www.bbcarielads.com
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Executive Editor, The One
Show
London
SM2/Ref: 21163709

15-Nov-09
——————————————————
Series Producer, Great Barrier
Reef
Bristol
10D/Ref: 21576809

15-Nov-09 2 years
——————————————————
Deputy Editor, A&M Factual
Birmingham
10D/Ref: 20486809

15-Nov-09
——————————————————
Breakfast Producer (Senior
Broadcast Journalist), BBC
WM
Birmingham
8D/Ref: 20035309

11-Nov-09 12 months
——————————————————
Chorus Administrator,
Symphony Orchestra
London
Maida Vale
4D/Ref: 21592809

23-Nov-09

Editor Current Affairs
London
Bush House
10D/Ref: 21398209

24-Nov-09
——————————————————
Broadcast Journalist, The
World
London
Bush House
7D/Ref: 21542509

22-Nov-09 05 months
——————————————————
Broadcast Journalist, Online
Development (BBC Asian
Network)
London
7D/Ref: 21524109

15-Nov-09 06 months
——————————————————
Data Journalist, BBC News
Website
London
- TV Centre
7D/Ref: 21470209

23-Nov-09
——————————————————
NPR London Producer
London
Bush House
7D/Ref: 20492009

26-Nov-09 12 months
——————————————————
Broadcast Journalist, BBC
Radio York
York
5/7D/Ref: 21621009

19-Nov-09 04 months

Head of Online, BBC Academy
Multi Location
SM2/Ref: 21672609

29-Nov-09
——————————————————
Head of Marketing
Glasgow
11D/Ref: 21601809

22-Nov-09
——————————————————
Academy Partner BBC Vision
London
White City
11D/Ref: 21672409

16-Nov-09 12 months
——————————————————

——————————————————
Academy Partner - Projects
London
White City
11D/Ref: 21672509

16-Nov-09 12 months
——————————————————
Head of Editorial Standards
Multi Location
11D/Ref: 21672709

16-Nov-09 12 months
——————————————————
Head of Technology Centre
Multi Location
11D/Ref: 21673309

29-Nov-09
——————————————————
Employment Policy Manager,
BBC People
London
White City
10D/Ref: 21304009

16-Nov-09
——————————————————
Business Continuity Specialist
London
White City
10S/Ref: 21296409

23-Nov-09
——————————————————
Business Continuity
Attachment
London
White City
9/10/Ref: 21296109

23-Nov-09 09 months
——————————————————
Marketing & Fundraising
Manager
London
White City
9D/Ref: 21444709

22-Nov-09 06 months
——————————————————
Senior Policy & Strategy
Adviser, BBC Trust
London
9D/Ref: 21462609

16-Nov-09 06 months
——————————————————
Senior Auditor
London
White City
8D/Ref: 21268109

14-Nov-09
——————————————————
Finance Analyst
London
TV Centre
8D/Ref: 21268309

15-Nov-09 12 months
—————————————————— 
Senior Trainer, Journalism and
Production
London
Bush House
8D/Ref: 21575509

23-Nov-09 09 months
——————————————————
Brand Executive
London
TV Centre
7D/Ref: 21481909

16-Nov-09
——————————————————
Project Manager
Manchester
7D/Ref: 21665909

16-Nov-09 12 months
——————————————————
Production Accountant
Glasgow
7P/Ref: 21649309

22-Nov-09 06 months
——————————————————
Business Administrator, Audio
& Music Interactive
London
Henry Wood House
6D/Ref: 21654609

23-Nov-09 06 months
——————————————————

——————————————————
Editor, BBC Radio
Cambridgeshire
Cambridge
11D/Ref: 21402509

20-Nov-09
——————————————————
Finance assistant 
London
White City
5D/Ref: 21387209

16-Nov-09 18 months
——————————————————
Blast Tour Event Organiser
Multi Location
5H/Ref: 21590009

30-Nov-09 03 months
——————————————————
Team Assistant, BBC
Monitoring
Reading
4D/Ref: 21393409

19-Nov-09 06 months
——————————————————
Scheduler, BBC Yorkshire
Leeds
4D/Ref: 21512409

15-Nov-09 12 months
——————————————————
Regional Support Assistant,
BBC Children in Need
London
Bush House
3D/Ref: 21201009

19-Nov-09
——————————————————
Internal Communications
Manager
London
Broadcast Centre Media Village
Under Review/Ref: 21266109

15-Nov-09

Website Manager
London
White City
7D/Ref: 21644709

23-Nov-09
——————————————————
Content Producer, Social
Media R1 1X
London
Yalding House
7D/Ref: 20477709

16-Nov-09
——————————————————
Content Producer, Social
Media R2/6Music
London
Western House
7D/Ref: 20477609

16-Nov-09

Studio Services Manager
Glasgow
8P/Ref: 21153909

15-Nov-09
——————————————————
Software Engineer - Interactive
TV Platforms
London / Salford Quays
7D/Ref: 21533709

23-Nov-09
——————————————————
Designer
London
Broadcast Centre Media Village
7D/Ref: 129313309

19-Nov-09
——————————————————
Technical Operator /Senior
Technical Operator (Part Time),
BBC Look East
Norwich
5/7H/Ref: 21402909

20-Nov-09 06 months
——————————————————
Senior Operator (Vision Mixer)
BBC London
London
Brock House
5/7D/Ref: 21449609

16-Nov-09 06 months
——————————————————

——————————————————
Junior Software Engineer -
Interactive TV Platforms
London / Salford Quays
5D/Ref: 21535409

23-Nov-09

Executive Product Manager
London
Henry Wood House
10D/Ref: 12875909

16-Nov-09
——————————————————
Communications and
Marketing Lead
London
White City
9D/Ref: 21468409

18-Nov-09 06 months
——————————————————
Senior Product Manager 
London
9D/Ref: 21434909

17-Nov-09 12 months
——————————————————
Senior Product Manager
London
Henry Wood House
9D/Ref: 12875109

16-Nov-09
——————————————————
Senior Web Developer
London
Broadcast Centre Media Village
8D/Ref: 21586109

19-Nov-09
——————————————————
Systems Specialist
London
White City
8D/Ref: 21419509

16-Nov-09 06 months
——————————————————
Senior Application Support
London
Broadcast Centre Media Village
8D/Ref: 18173109

15-Nov-09
——————————————————
Senior Software Engineer,
Online Media Group
London
8D/Ref: 17142209

11-Nov-09
——————————————————
Developer (Solutions Team)
London
White City
7D/Ref: 21394909

16-Nov-09 06 months
——————————————————
Test Engineer
London
Broadcast Centre Media Village
7D/Ref: 12930009

12-Nov-09 12 months
——————————————————
Business Analyst
London
Broadcast Centre Media Village
7D/Ref: 12876209

16-Nov-09
——————————————————
Broadcast Support Technician,
Newsgathering
London
6D/Ref: 21633409

19-Nov-09 06 months
——————————————————
Head of Technology - News
London
Broadcast Centre Media Village
Under Review/Ref: 21288809

15-Nov-09

Operations Specialist – Linux
London
Media Centre
2W/Ref: 20491109

15-Nov-09
——————————————————
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On paper it looked like swapping new media for 
old. In fact, my three month attachment from News  
Online to The World Today left me in awe of radio’s 
possibilities. 

I was prepared for a parallel universe of ‘dis-
cos and donuts’ – and I am not talking here about 
the gold medallions and the well-fed mice of Bush 
House. But audio postcards, audio fact boxes and 
billboard clips? That’s text boxes, fact boxes and 
quote boxes to any online journalist.

 The World Today team’s sheer drive, and the qual-
ity of its live input, put me in mind of a certain  
domestic station. No wonder, given that some of 

the editors have a Ra-
dio Five background.

One highlight of 
my stint was help-
ing with a surreal 
OB from the London 
Stock Exchange on 
the first anniversary 
of Lehman Brothers’ 
collapse. At five in 
the morning the at-
mosphere inside the 
foyer was positively 
mausoleum-like, but 

apt enough, I guess, as our live discos (discussions) 
explored the banking crash. Another was being 
trained in the use of Twitter, to net interviewees.

Proud achievements? I did score a bowl of fresh 
fruit one night while on trolley dolly duty (WT is the 
poor cousin to Bush newsroom in respect of night-
time catering), and I brought a third Northern Irish 
accent to the rich mix of WT’s voice-overs. I also got 
some good ‘gets’ (guests) – from a studio-full of Bra-
zilian young bloods talking about the dangers of 
being young in Sao Paulo to Iran’s last woman cabi-
net minister before the revolution.

Job satisfaction? Being part of a team of produc-
ers hailing from around the globe who reflect it 
back faithfully on the airwaves, and just the pleas-
ure of watching the presenters in full flow. 

‘Thank you, esteemed colleagues,’ as they might 
say at WT.  

Been anywhere nice?
Send your attachment stories to Clare Bolt

As good 
as it gets
News online journalist 
Patrick Jackson has a 
stint with a go-getting 
team at World Service

See Attachment

I scored 
a bowl of 
fruit while 
on trolley 
dolly duty 
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You grew up in South Africa...
I grew up in Johannesburg in the 
1980s which was a critical time 
in the fight against apartheid. I 
had a very stable childhood, yet 
down the road the townships 
were burning. So in many  
respects my childhood was 
normal but there was a very pal-
pable sense of unease and fear 
– the bomb threats, the pres-
ence of soldiers and roadblocks, 
the ‘anti-terror’ drills at school – 
and, of course, this idea that the 
rest of the world didn’t like us 
white South Africans very much. 

Was the election that brought 
Mandela to power an important 
time for you?
I was on an exchange trip in 
Canada at the time and every-
one wanted to hear my opinion 
because South Africa was the 
big story. I was an 18 year-old 
kid giving lectures to political 
science classes at universities 
and thinking there was nothing 
abnormal about it. I suppose it 
was the arrogance of youth. I re-
member voting at the embassy 
and meeting lots of South Afri-
cans in the line, some from my 
home town. I’d never felt more of 
a South African than I did then, 
thousands of miles from home 
and voting in that election.

What did you do when you 
returned from Canada?
I went to university and then 
became a high school teacher. 
That’s what I thought I’d do for 
the rest of my life but I wasn’t 
emotionally or physically fit 
enough for it. It made me think 

that maybe my need to teach 
wasn’t necessarily in the class-
room so I got in touch with a talk 
radio station in Johannesburg. 
I started producing a couple of 
shows for them and then I pro-
gressed to being an overnight 
presenter. I loved it because it 
was like being in a classroom 
again; facilitating discussion and 
getting people to talk to each 
other. I did that for five years.

When did you move to London?
In 2004 there was something 
called a Commonwealth visa 
which allowed people under a 
certain age to travel and work 
in England for a couple of years. 
My wife and I thought we would 
do it while we still could. At first I 
was unemployed and then I got a 
job at the Church Times. But the 
ultimate goal was to work for the 
BBC; that was the gold stand-
ard. We were about to go home 
when I saw a job advertised for 
a producer in the African news 
and current affairs department 
of the World Service and got it. 
Five and a half years later we’re 
still here.

Do you get to go home much?
I’ve been back three times so 
far this year. I miss the beauty of 
Johannesburg – the clear blue 
skies on a winter’s afternoon – 
and the people. A large part of 
me yearns for Johannesburg 
while a large part of me feels at 
home here. 

What does your job entail?
I regularly edit Network Africa 
overnight and produce Focus on 
Africa magazine. The magazine is 
a labour of love. There’s one full 
time member of staff and three 
of us who work on a part-time 
basis, coming in for the intense 
two weeks of production. We 
have a difficult job as the maga-
zine has to cover the whole 

of Africa in just 75 pages and re-
main topical for three months.

Where does Focus on Africa and 
Network Africa sit?
We sit in the English for Africa 
service but form part of the  
Africa service which includes the 
Hausa, Swahili, French for Africa 
and Portuguese for Africa serv-
ices. There are plans to make  
Africa news and current affairs 
the hub of African knowledge. We 
did it with the Zimbabwe elec-
tions where we touted ourselves 
as the experts and everyone 
came to us for information. I gave 
15 interviews to BBC networks 
and stations in two hours.

Where’s your biggest reader-
ship?
Nigeria, which is the most popu-
lous African country, followed by 
North America. Focus on Africa 
is an iconic brand that is associ-
ated with the programme. It has 
been going for 20 years and has 
some very high profile fans. The 
presidents of Liberia and Bot-
swana have written for us. 

Do you travel much with your 
job?
I’ve been to Ghana, Nigeria and 
east Africa with the programme. 
I also went to America where we 
did a road show looking at issues 
of African identity in America.

How is the World Service  
perceived in Africa?
I was lucky enough to cover the 
Nigerian elections in 2007, travel-
ling with someone who’s quite an 
established name there. Every-
where we went people would ask 
how she was and invite us into 
their homes. I remember travel-
ling through a small village when 
the World Service’s Hausa news 
came on and a remarkable thing 
happened. Everyone was listen-
ing on little radios – on the back 
of mopeds, walking down the 
street. In Liberia, Focus on Africa 
has a strong resonance because 
in the civil war it was the one reli-
able source of news.

How do you see yourself in ten 
years time?
The plan has always been to re-
turn to South Africa. But I love do-
ing the magazine and next month 
I start an attachment at World 
Briefing where I’ll be produc-
ing and presenting world news. I 
speak Afrikaans but my life would 
be easier if I could speak French 
and Portuguese so I plan to start 
French classes. At the moment 
it’s ‘parlez-vous Anglais?’. 

Interview by Laura Scarrott

I’ve been in the Himalayas for more than 
three months, but for the first two I won-
dered whether the idea of fresh air and snow-
capped peaks were a distant myth as thick, 
monsoon clouds obscured all views in the 
Kathmandu valley. 
     The first month sped by in a whir of traf-
fic, pollution, sticky heat and strange insects 
crawling out of unexpected places. 

I’ve lived in difficult places before but 
Nepal has its own challenges, including, for 
me, power cuts, sewage leaks and 24-hour 
chanting from the temple next door.  

Getting a press pass wasn’t easy either. 
‘You’ve given me all the correct documents, 
but there are other documents I’m looking for,’ 
said a Department of Information official. 

The first big story I covered was the total 
eclipse, supposedly visible from Kathman-
du. I climbed high for the best view, only to 
see the ever-present clouds turn from light 
grey to a slightly darker grey. Eclipses are 

considered evil 
here and drinking 
and eating during 
them a bad idea. 
It’s said that the 
only safe way to 
watch is first to 
immerse yourself 
in a holy river. Ne-
pal, until last year 

the only Hindu kingdom in the world, is full 
of often medieval practices and complicated 
ritual. My assistant, Shweta, taught me to spit 
on fallen hair to stop witches gaining power, 
to be thankful if I saw a corpse because it was 
good luck and to cure aches by rubbing my 
back against a staircase in the morning with 
nobody watching.

At the end of July, Joanna Lumley arrived. 
No one was prepared for the mob scenes 
that greeted her and throughout her visit 
she was feted like a world leader. Cynics said 
the attention was government ploy to dis-
tract Nepalis from the ever-crumbling politi-
cal situation. Parliament hasn’t functioned 
here because of a row between the majority 
Maoists and the ruling coalition. 

Joanna Lumley’s visit sparked a trend, 
with Sarah Ferguson arriving shortly after-
wards to promote maternal health and then 
Geri Halliwell. I was starting to enjoy being a 
celebrity correspondent but more serious 
news was soon back on the agenda.  
Although the rains finally came, after Lum-
ley’s visit, they arrived late and with an in-
tensity that caused landslides and flooding 
in areas already hit by a diarrhoea epidemic.

The Maoists started holding rallies, 
throwing stones at ministers and clash-
ing with security forces. Now, Nepalis are 
waiting for something to break the political 
deadlock. And now that I’ve moved house, 
sorted out my generator and can finally see 
snow-capped mountains from my rooftop,  
I’m ready for whatever happens next.

foreign

producer, african english daily 
programmes, world service

bureau

joanna
jolly

nepal correspondent
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The rains 
finally arrived
after Joanna 
Lumley’s visit
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CV
Education: King Edward VII School, Johannes-
burg; University of Witwatersrand, Johannesburg
First job: Part time English literacy teacher while  
at university 
Career landmarks: School teacher while at  
university, talk radio presenter and produc-
er; tv talk show host; World service producer



UPSIDE  The rise 
and rise of Radio 
1’s Fearne Cotton 
continues. The pre-
senter took Switch’s 
Stylish Human award 
at the multiplat-
form teen strand’s 
big awards bash on 
Sunday, beating the 

likes of MTV’s Alexa Chung, Girls Aloud’s Nicola 
Roberts and freewheeling hair-cut maverick 
Agyness Deyn to win the award thanks to her 
quirky indie princess style. The award’s curious 
title (Stylish Human?) suggests other animals 
may have their own category next year, for style 
is a truly universal language that transcends all 
cultural and species barriers. Our money 
is on Australia’s achingly hip Yellow-
bibbed Lorikeet (right) to triumph in 
Switch’s Stylish Avian category.  

DOWNSIDE
No longer will George Lamb’s rough 
and ready – yet strangely compel-
ling – tones be heard gently rasp-
ing from any radio tuned to 6  
Music on weekdays 10am to 1pm, 
as they have done for the past two years. The 
elegantly dressed presenter is being  
replaced by the equally compelling but 
slightly less husky voice of culture (show) 
vulture and sometime indie popstar Lau-
ren Laverne. But Lamb fans shouldn’t panic – 
he is moving to a weekend 
slot on the same station, 
7 to 10am from December 
5, and George is apparent-
ly happy with the move. 
‘The fact that we’ve 
clashed with This 
Morning has always 
left a bitter sweet 
taste,’ he admits. 
‘The good news 
is, This Morning 
isn’t on at the 
weekends.’
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Never meet your idols. No matter 
how great they may seem, celebs in 
the flesh are invariably more boring, 
more wrinkly and, most of all, much 
more tiny than they appear in the 
delightful fantasies of your mind. But 
very occasionally a lucky few man-
age to escape with their illusions 
safely intact – so it was for broadcast 
meteorologist Laura Tobin who, after 
doing the weather on Greg James’s 
Radio 1 show, found herself being 
offered the chance to interview her 
idol, a Mr Jon Bon Jovi, the next day. 

Laura got her first Bon Jovi single 
in 1990 and has been a rabid fan ever 
since, so she managed a tearful ‘yes’ 
and spent a sleepless night con-
sidering what to say, and – equally 

importantly – what to wear. The big 
day arrived and she entered the Live 
Lounge studio to find her hero non-
chalantly jamming away. ‘I felt over-
whelmed, like I’d given birth,’ Laura 
told Green Room poetically. Despite 
‘not being able to see’ through sheer 
adrenaline, she managed to keep it 
cool when interviewing the great 
man (which is more than can be said 
for some of our more seasoned in-
terviewers, see We Hear That). Laura 
left – again in tears – clutching signed 
JBJ memorabilia, while Jon Bon took 
away his own memento: a signed Met 
Office photo of the weather presenter. 
You can’t say fairer than that. 
See the Bon Jovi session at bbc.
co.uk/radio1

A weekly take on life at the BBC:
who’s up, who’s down, who’s off

While weather presenter Laura Tobin kept her 
cool when interviewing Jon Bon Jovi (see left), 
seasoned interviewer Shelagh Fogarty went to 
pieces on Thursday morning when former Wim-
bledon champ Goran Ivanisevic (below) featured 
as a guest on 5 live breakfast. Co-host Nicky 
Campbell had to take over the interview because 
Shelagh was blushing and babbling – ‘I’ve come 
over all unnecessary’, she said. She later stated 
‘my life is now complete’ and at one point had to 
leave the studio to compose herself. It reminds 
us of when Boris Becker unexpect-
edly came into the 5 live studio a few 
years back and sent host Victo-
ria Derbyshire and her producer 
into swoons of star-struck ex-
citement. Ever had to interview 
your hero? Email Laura 
Scarrott with your story

The international search campaign 
instigated by the Chris Moyles show’s 
Comedy Dave to find the wedding ring he 
lost while swanning about on a beach 
in Florida has succeeded thanks to the 
help of a particularly resourceful chilli cheese 
dog vendor. Willy Kochounian, the Florida-
based snack food purveyor who owns a café 
near the Pine Island beach where the ring was 
lost, helped Dave put up a $200 bounty for its 
safe return and also got his cause into the local 
press. On Wednesday he received an email from 
American treasure-hunting enthusiast Greg 
Miller saying he had found the ring, and now it 
will be brought to the UK for Christmas by Dave’s 
in-laws. Only one question remains – just what is 
a chilli cheese dog?

EARWIGGING 
OVERHEARD AT THE BBC

The hound of love
They say dogs are a man’s best 
friend, but last week sbj Stephen 
Chittenden found there’s more to that 
credential than camaraderie and the 
occasional tug of war – they can also 
attract the opposite sex. 
Reporting for 5 live 
breakfast, Stephen 
undertook a strict 
scientific experiment 
to see if his dog 
Myrtle would help 
him meet 
women in 
the park. 
As scientific 
method 
dictates, he 
first carried 
out a control 
test minus his 

hound, consisting of an eager ‘hello’ 
directed at any passing female (‘I 
had to come up with a form of words, 
and I thought ‘hello’ might be quite 
good,’ said Stephen, explaining his 
methodology). This met with no 
response but averted eyes and a 
quickening of pace, so he moved 

on to the main event and sat on a 
bench with Myrtle by his side. 

Success! And this time the 
ladies even approached 

Stephen, naming Myrtle’s 
wagging tale as the 

motivating stimulus. 
‘It was fun, but not 

even in the top ten 
weirdest things 
I’ve done for that 

programme,’ says 
the intrepid scientist.

…Or you could get a 
hobby and stop watching 
tv…
…Oh dear, my arm has 
fallen off…
…Let me speak to my 
man with the rabbit…
…We’re bringing Pudsey into 
disrepute…
…I’m not prepared to work with 
anyone who’s got a moustache…
…They sucked out his brain and put an 
apricot in there…

This week we have three complete series dvd 
box-sets on offer from Fabulous Films:

Tales of the Golden Monkey – An adventure 
show set in a backwater corner of the South Pa-
cific in 1938 where an American adventurer and 
friends transport people on the run in a ram-
shackle seaplane, as seen on the BBC in the mid 
1980s. 

Big John Little John – An American children’s 
comedy series broadcast on the BBC in 1976 
starring Herb Edelman as Big John, a science 
teacher who is transformed into Little John, a 
12-year old version of himself, at inconvenient 
moments.

The Mysterious Cities of Gold – The first 
English dvd release of the classic 1980s animat-
ed series set in the 16th century Americas and 
watched by millions on CBBC. 

We have three of each box-set to give away. 
To enter to win one of each, just answer this 
question: What novel was The Mysterious Cities 
of Gold loosely based on? 

Email ariel competitions by November 16.
 

green room

Win 3 cult classics  

the forecast 
is... rock

Living on a prayer: Jon Bon Jovi and 
weather presenter Laura Tobin
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2009 BBC staff  photography competition
Unexpected Beauty 
Winner: 
Whale in the wild
 by Lindsay Pretorius,
 PA to TVL Management 
Team, Licence Fee Unit

the finalists

Unexpected Beauty 
Runner Up: 
The Swimmer
 by Nigel Jarvis,
 Senior Technician, 
FM&T

Unexpected 
Beauty

Commendation: 
Liquid sunlight

 by David Fawcett, 
Head of Policy 
Development, 

Strategy
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Our World
Winner: 
Harry (aged 110) and 
Richard
 by Robert Wicks, 
Senior Broadcast 
Journalist, English 
Regions, Bristol

Our World Runner Up: 
Kabul Kabab 

by Derrick Evans, 
Technical Operator, Africa 

& Middle East, World 
Service

Our World
Commendation: 
Off 
by Gareth Ford Williams, Senior 
Content Producer, FM&T 
User Experience & Design, 

Abstract 
Winner: 
Foam on Broadhaven Beach 
by Paul Evans, Senior 
Producer, Wales Production

Abstract Runner Up: 
Worthing no5 
by Nigel Jarvis, 
Senior Technician, FM&T 

Abstract Commendation: 
Dry earth and sprouting seed 

by Jeremy Toogood, 
Broadcast Camera Journalist, 

Newsgathering, Bristol
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Abstract activity Winner:
 Notting Hill Carnival 2009 

  by Ping Shum,
 Producer, 

BBC Chinese

Abstract activity 
Runner Up: 
Worthing August 2009
by Alex Fielding, 
Senior Broadcast
 Journalist, Asian Network,
 Birmingham

Abstract activity 
Commendation: 

Wedding
 by Andy Gallacher, 

Reporter, 
Newsgathering,

 Miami

Mobile Technology
Winner: 

High Tide 
by Andrew Dunn,

 Producer/Director,
 TV Music

 Entertainment

Mobile Technology 
Runner Up: 

Watching Over You 
by Jaltson Akkanath Chummar, 

Video Producer, Mumbai

Mobile Technology 
Commendation:

 Broadcasting House
 worships All Souls

 by Richard Leeming, 
Executive Producer, 

Syndication, A&M Interactive
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